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Abstract 

Kant’s notion of “purposiveness without purpose” developed in his Critique of 

Judgment, presents a profoundly innovative framework for understanding how 

natural forms can appear ordered and meaningful without presupposing any 

metaphysical teleology. This research paper offers a comparative philosophical 

study of this Kantian idea of non-metaphysical purposiveness alongside the 

Indian conception of cosmic order articulated through the Vedic principle of ṛta 

and the Upaniṣadic reflections on sṛṣṭi or creative unfolding. While Kant 

interprets purposiveness as a regulative principle that enables reflective 

judgment without asserting objective teleology, ancient Indian philosophy 

frequently construes universal order as an intrinsic, dynamic and self-sustaining 

property of the Reality. By bringing these perspectives into dialogue, this study 

explores how the experience of natural harmony, beauty and systemic 

coherence is understood in two distinct intellectual orientations; one delimiting 

teleological meaning to the constraints of finite reason, and the other embracing 

a cosmological unity permeating the structure of existence. The paper argues 

that this comparative lens highlights not only the divergent metaphysical 

commitments but also opens a conceptual space for rethinking the aesthetic 

significance of natural forms. The Indian worldview, with its emphasis on 

organic interconnectedness, provides a substantive metaphysical grounding for  
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aesthetic harmony, while Kantian critical approach defines the epistemic 

boundaries of attributing the purposive structure to nature. Thus the paper 

proposes that a cross-cultural dialogue between the Kantian and Indian tradition 

enriches contemporary philosophical discussions on aesthetics, teleology and 

environmental philosophy by illuminating how beauty may function  

simultaneously as a cosmological principle, a cognitive guide, and a mediator 

between human judgment and the natural world. 

Keywords: Purposiveness, Kant, Teleology, Ṛta, Aesthetics, Cosmology. 

Introduction 

The perception of order, harmony and coherence in nature has long occupied a 

central place in the philosophical reflections across cultures. From the earliest 

cosmological speculations to the contemporary theories of scientific 

explanation, philosophers have consistently sought to explain the structured, 

intelligible and meaningful appearance of nature. Whether interpreted as the 

manifestation of divine intention, as the outcome of some mechanical necessity, 

or as the expression of human cognitive faculties, the sense that natural 

phenomena exhibit some form of purposive organization has remained a 

recurring concern throughout the history of philosophy. In the context of 

modern Western philosophy, a decisive transformation of this theme occurs in 

the work of Immanuel Kant. In his third Critique, the Critique of Judgment, 

Kant develops the concept of ‘purposiveness without purpose’ in order to 

explain how human beings experience order in nature without presupposing any 

underlying metaphysical teleology. He argues that reflective judgment 

encounters natural forms as if they were designed according to purposes, yet 

this purposiveness cannot be objectively demonstrated as an inherent property 

of nature itself. Rather than indicating real design, purposiveness operates as a 

regulative principle guiding our cognitive engagement with complex natural 

phenomena. Kant’s analysis therefore offers a critical framework that explains 

how aesthetic appreciation and teleological reflection operate within the limits 

of human reason.  

     While Kant’s theory marks a profound development within the trajectory of 

European philosophy, inquiries concerning cosmic order had already been 

addressed at a remarkable level of sophistication within the intellectual 

traditions of ancient India. A central concept in this regard is the Vedic notion 

of ṛta. Appearing prominently in the Ṛgveda, ṛta signifies the universal 

principle of order, truth and rhythmic regularity that governs both the natural 

realm and the moral sphere. Unlike Kantian purposiveness, which functions as 

a subjective principle of reflective judgment, ṛta represents an ontological 

ground for the coherence of reality itself. The cosmos is thus conceived as a 

dynamically structured whole sustained by an intrinsic harmony that permeates 
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both natural processes and the unfolding of existence. The Upaniṣadic tradition 

further deepens this cosmological orientation by situating cosmic order within a 

metaphysical framework centered on Brahman, the ultimate foundation of 

being. In these texts, creation or sṛṣṭi is not conceived as an externally imposed 

design but as a process of creative manifestation emerging from the 

fundamental unity of existence. The ordered structure of the universe is 

therefore understood as an expression of an underlying ontological coherence 

rather than a construct of human interpretative activity. Notwithstanding their 

considerable differences, both Kantian philosophy and Vedic cosmology 

address a shared philosophical problem concerning how the human mind 

encounters and interprets the apparent purposiveness of nature. Kant responds 

to this issue by confining teleological interpretation to the domain of reflective 

judgment, thereby preserving the autonomy of scientific explanation. The Vedic 

tradition, in contrast, approaches natural harmony through a cosmological 

perspective in which order and meaning are regarded as intrinsic features of 

reality.  

     The present study aims to bring these two intellectual traditions into a 

constructive comparative dialogue. Instead of treating them as mutually 

exclusive accounts, the paper explores how each perspective illuminates distinct 

aspects of the interplay between human cognition, aesthetic experience and the 

natural world. Kant’s critical philosophy delineates the epistemological limits 

within which purposiveness can be ascribed to natural phenomena, whereas the 

Vedic conception of ṛta offers a metaphysical vision in which harmony 

constitutes a fundamental principle of cosmic order. By examining the 

conceptual movement from Kantian purposiveness to the Vedic notion of ṛta, 

this research seeks to develop a broader philosophical understanding of natural 

harmony. Such a comparative approach is particularly relevant in contemporary 

intellectual contexts where questions concerning ecological equilibrium, 

environmental ethics and the aesthetic appreciation of nature have gained 

pressing importance. The dialogue between these traditions suggests that the 

experience of beauty and order in nature is not merely a subjective response but 

may also serve as a bridge between human understanding and the deeper 

structures of reality. Thus, the research demonstrates that cross cultural 

philosophical engagement can meaningfully enrich contemporary discussions 

concerning aesthetics, cosmology and environmental philosophy. By situating 

Kant’s critical insights alongside the metaphysical vision of the Vedic tradition, 

the paper proposes a renewed framework for thinking about natural harmony in 

which aesthetic perception, rational analysis and cosmic order are understood as 

interconnected aspects of philosophical inquiry.  

Research Methodology
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This paper adopts a comparative philosophical methodology to examine the 

conceptual relationship between Immanuel Kant’s theory of purposiveness and 

the Vedic principle of ṛta. Rather than attempting a reductive synthesis, this 

study undertakes a parallel analysis followed by a reflective comparison. The 

research is primarily based on textual and conceptual analysis of authoritative 

primary sources. For the Kantian framework, the central text examined is the 

Critique of Judgment, with particular attention to sections on aesthetic and 

teleological judgment. This is aptly supplemented by references to the Critique 

of Pure Reason and the Critique of Practical Reason to situate purposiveness 

within Kant’s broader transcendental philosophy. For the Indian tradition, the 

study draws upon the Ṛgveda as the earliest source articulating ṛta as a cosmic 

principle governing the order of the universe, along with the principal 

Upaniṣads, especially the Taittirīya and Chāndogya Upaniṣads, which develop 

a metaphysical account of creation and unity. These texts are interpreted 

through established scholarly translations and commentarial traditions. 

     The methodology proceeds in three stages. First, a systematic exposition of 

Kant’s notion of purposiveness is undertaken within transcendental idealism, 

focusing on the role of reflective judgment. Second, the Vedic concept of ṛta 

and its Upaniṣadic elaboration are analysed as expressions of an ontological 

conception of cosmic harmony. Third, a comparative synthesis is developed to 

identify both convergences and divergences, particularly with respect to 

epistemological and metaphysical orientations. The comparison therefore 

operates at the level of philosophical problems rather than historical 

transmission by examining how each framework addresses the intelligibility of 

natural order. Engagement with contemporary scholarship in both Kant studies 

and Indian philosophy further positions the analysis within ongoing academic 

discourse. This methodological structure enables a rigorous and context 

sensitive comparison while opening new avenues for philosophical reflection 

on natural harmony. 

Literature Review 

Scholarly engagement with questions of purposiveness, teleology and cosmic 

order has developed extensively within both Western and Indian philosophical 

traditions. This study draws upon key works in Kantian scholarship, Vedic and 

Upaniṣadic studies, and the broader comparative philosophy in order to situate 

its inquiry within established academic discourse. Within Kantian studies, the 

Critique of Judgment has been interpreted as the pivotal text in which Kant 

addresses the problem of purposiveness in nature. Paul Guyer, in “Kant and the 

Claims of Taste”, comprehensively argues that purposiveness without purpose 

functions as a principle through which the human mind organizes its experience 

of natural forms without positing objective design. Similarly, Henry E. Allison, 

in “Kant’s Theory of Taste”, emphasizes the role of the harmonious interplay 
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between imagination and understanding in generating the perception of 

purposiveness. Rachel Zuckert’s “Kant on Beauty and Biology” further extends 

this discussion by exploring how Kant’s account bridges aesthetics and biology, 

allowing organisms to be interpreted as purposively organized systems. Further 

contributions by Hannah Ginsborg and Timothy Lenoir highlight the normative 

and scientific implications of Kantian teleology. Parallel inquiries into cosmic 

order are found in the studies of Vedic and Upaniṣadic thought. Jan Gonda 

(1989) interprets ṛta as the foundational principle governing both natural and 

moral order in Vedic cosmology. Frits Staal (2008) underscores the connection 

between ritual practice and the maintenance of cosmic harmony. Sarvepalli 

Radhakrishnan (1923) presents ṛta as an early expression of the philosophical 

intuition of universal order, while Raimon Panikkar (1977) emphasizes the 

holistic and ecological dimensions of the Vedic worldview. Comparative 

philosophical scholarship, particularly in the works of Bimal Krishna Matilal 

(1986) and Wilhelm Halbfass (1988), has demonstrated the significance of 

rigorous cross cultural analysis grounded in contextual sensitivity. However, 

direct comparative engagement between Kant’s theory of purposiveness and the 

Vedic concept of ṛta remains limited. Existing studies often treat these 

traditions in isolation. The present research paper addresses this gap by 

developing a sustained comparative analysis that brings Kant’s epistemological 

account into dialogue with the metaphysical vision of Vedic cosmology, 

thereby contributing to contemporary discussions on aesthetics, teleology and 

the philosophy of nature. 

Kant’s Concept of Purposiveness Without Purpose 

The philosophical analysis of “purposiveness” occupies a pivotal position in the 

philosophy of Immanuel Kant, particularly in his Critique of Judgment (1790), 

in which he addresses a persistent problem within modern philosophy, that how 

human beings experience nature as ordered, coherent and meaningful while 

maintaining the epistemic limits established in his earlier works. The concept of 

purposiveness without purpose emerges as a key element of his response, 

enabling the interpretation of natural forms as if they were purposively 

organized without committing to any objective teleological structure in 

nature.[1] Kant’s earlier critical works, especially the Critique of Pure Reason, 

had already established that knowledge of nature is conditioned by the a priori 

categories of the understanding, such as causality and substance. These 

categories make possible the systematic organization of experience according to 

universal laws. However, Kant recognizes that this mechanistic framework is 

inadequate when confronted with the complexity of certain natural phenomena, 

particularly living organisms, which appear to exhibit internal unity and 

functional organization. Purely causal explanations often fail to account for the 

way in which the parts of an organism seem to exist in mutual relation to the 

whole. To address this limitation, Kant introduces the faculty of reflective 
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judgment. Unlike determining judgment, which subsumes particulars under 

given universal laws, reflective judgment proceeds from particular instances 

and seeks the principles that may account for them. In this context, the principle 

of purposiveness becomes essential. It allows the mind to regard natural 

structures as if they were arranged according to ends, thereby providing a 

heuristic framework for understanding their organization.[2] 

     Crucially, Kant emphasizes that such purposiveness is not an objective 

feature of nature but a regulative principle guiding human cognition. The 

formulation “purposiveness without purpose” precisely captures this idea. 

Natural objects appear purposive insofar because their structure seems suited to 

certain functions, yet no determinate purpose can be identified as their ultimate 

cause. This distinction preserves the critical boundary between what can be 

known and what can only be thought as a guiding idea. The domain of aesthetic 

judgment offers a particularly significant illustration of this principle. 

According to Kant, judgments of beauty arise when the imagination and the 

understanding enter into a harmonious free-play while contemplating an object. 

In such experiences, the mind perceives an object as purposively ordered for its 

cognitive faculties without subsuming it under a determinate concept. Beauty, 

therefore, may be understood as the form of purposiveness in an object insofar 

as it is apprehended without the representation of a specific end. When 

observing natural beauty such as flowers or landscapes, the human mind 

experiences a sense of harmonious order that appears meaningful yet cannot be 

reduced to specific conceptual categories. Kant extends this analysis in his 

discussion of teleological judgment, especially in relation to organisms. Living 

beings present a distinctive challenge because their parts appear to be 

reciprocally related, each contributing to the maintenance and reproduction of 

the whole. Kant describes such entities as natural purposes, wherein the parts 

are both cause and effect of one another within a self organizing system. 

Nevertheless, even in this case, teleological judgment remains regulative. While 

we must interpret organisms as if they were purposively structured, we cannot 

claim that nature itself is governed by objective purposes. This position reflects 

the broader aims of Kant’s critical philosophy. By treating purposiveness as a 

regulative principle, he preserves the autonomy of mechanistic science while 

acknowledging the limitations of purely causal explanation. Reflective 

judgment thus functions as a mediating faculty that enables human cognition to 

engage with the complexity of nature without transgressing the bounds of 

possible knowledge. 

     At the same time, Kant recognizes that the experience of purposiveness has 

broader philosophical implications. It encourages the search for systematic 

unity in scientific investigation and supports the idea that nature is intelligible 

in ways that resonate with the rational structure of the human mind. Yet this 

intelligibility remains grounded in the conditions of cognition rather than in any 



 

 

 

 

 

Anubodhan, Vol. 2, No. 1, March 2026                                                                    239 

metaphysical claim about the ultimate nature of reality. From a comparative 

perspective, Kant’s account situates the perception of natural harmony within 

the structure of human judgment. This stands in marked contrast to traditions 

that regard order as an intrinsic feature of the cosmos. The tension between 

these approaches raises a fundamental philosophical question concerning 

whether the harmony perceived in nature is merely a projection of cognitive 

faculties or an expression of an underlying ontological order. This question 

becomes particularly significant when considered alongside the Vedic concept 

of ṛta, which offers a distinct account of cosmic harmony grounded in the 

nature of reality itself. 

The Vedic Principle of Ṛta  

Among the earliest philosophical articulations of cosmic order in the Indian 

intellectual tradition is the Vedic concept of ṛta, prominently appearing in the 

hymns of the Ṛgveda. Ṛta denotes the foundational principle that governs the 

structure, rhythm and coherence of both the natural and the moral worlds. 

While the term encompasses multiple layers of meanings, its central 

significance lies in expressing the idea that the universe is sustained by an 

intrinsic and intelligible order that regulates cosmic processes, natural cycles 

and human conduct. Etymologically derived from the Sanskrit root ṛ, which 

carries the sense of movement or proper course, ṛta signifies the idea of correct 

arrangement or ordered progression. In the context of Vedic thought, it refers to 

the principle that ensures the regularity of phenomena such as the rising of the 

sun, the movement of celestial bodies and the cyclical transformation of the 

seasons. The Ṛgveda repeatedly invokes ṛta as the law that underlies and 

sustains the functioning of the cosmos, indicating an early recognition of the 

patterned and lawful character of nature. The theological dimension of ṛta is 

evident in its association with Vedic deities, particularly Varuṇa, who is 

frequently depicted as the guardian of cosmic order.[3] Varuṇa is described as 

upholding ṛta and ensuring that the laws of ṛta are not violated. This connection 

illustrates that ṛta is not merely a descriptive concept but also a normative one, 

encompassing both the regularity of nature and the moral order governing 

human life. The cosmological significance of ṛta lies in its articulation of a 

universe that is inherently intelligible and ordered. Natural phenomena are not 

perceived as random or chaotic but as expressions of a deeper principle of 

harmony. This insight reflects a sophisticated attempt to understand the 

coherence of the world in terms of an underlying law that integrates diverse 

processes into a unified system. Also, ṛta possesses an ethical dimension that 

connects cosmic order with human conduct. Truthfulness, ritual correctness and 

moral responsibility are regarded as expressions of alignment with ṛta, while 

falsehood and disorder are seen as disruptions of the cosmic balance. This 

integration of cosmology and ethics indicates that the Vedic worldview does 

not sharply distinguish between the natural and the moral spheres. Instead, both 
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are understood as manifestations of a single, overarching order. Closely related 

concepts such as ‘satya’ and ‘dharma’ further develop this idea within later 

Indian thought. Satya, meaning truth, reflects the epistemic dimension of ṛta, 

while dharma emerges as a more elaborated normative principle governing 

social and ethical life. Many scholars have observed that dharma represents a 

historical development of the earlier Vedic notion of ṛta, extending its 

cosmological significance into a comprehensive moral framework. 

     Modern scholarship has provided important insights into the philosophical 

implications of ṛta. Jan Gonda (1989) interprets ṛta as a comprehensive 

principle of cosmic regularity that governs both natural phenomena and ritual 

practice. Frits Staal (2008) highlights the role of Vedic ritual as a means of 

sustaining and reaffirming this cosmic order, suggesting that ritual action was 

understood as participation in the maintenance of universal harmony. The 

conceptual development of ṛta continues in the Upaniṣadic tradition, where the 

principle of cosmic order is reinterpreted within a more explicitly metaphysical 

framework. The ultimate ground of order is identified with Brahman, the 

absolute reality that underlies all existence. In this context, the harmony 

expressed by ṛta is understood not merely as a governing law but as a 

manifestation of the deeper unity of being. From a comparative philosophical 

perspective, the concept of ṛta presents a significant contrast to theories that 

locate purposiveness within human cognition. Rather than interpreting order as 

a projection of the mind, the Vedic tradition understands cosmic harmony as an 

intrinsic feature of reality itself. The recognition of ṛta by the Vedic seers 

suggests that human understanding is capable of apprehending this underlying 

order, thereby linking epistemological insight with cosmological structure. The 

philosophical richness of ṛta lies in its integrative character. It brings together 

cosmology, ethics and metaphysics within a unified vision of reality as an 

ordered and interconnected whole. This framework provides a powerful 

foundation for further reflection on the nature of creation, particularly as 

developed in the Upaniṣadic conception of sṛṣṭi, which would be discussed in 

the next section. 

Upaniṣadic Cosmology and the Metaphysics of Sṛṣṭi 

The philosophical trajectory of early Vedic cosmology attains a more explicit 

metaphysical orientation in the Upaniṣads, where reflections on cosmic order 

are grounded in the concept of Brahman as the ultimate reality. While the Vedic 

hymns describe ṛta as the principle sustaining the regularity of the cosmos, the 

Upaniṣads seek to identify the very ontological source from which such order 

arises. In this context, the notion of ‘sṛṣṭi’ is interpreted not as a mechanical 

production but as a form of manifestation of the apparent multiplicity of the 

empirical world from a single, non-dual reality. A well known cosmological 

account in the Taittirīya Upaniṣad describes a sequence of emergence 
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beginning from Brahman and proceeding through space, air, fire, water and 

earth, culminating in living beings.[4] This sequence is not merely descriptive 

but philosophical, indicating that the structure of the universe arises from a 

coherent and intelligible source. Similarly, the Chāndogya Upaniṣad affirms 

that being alone existed in the beginning, one without a second, from which the 

diversity of the world gradually unfolds. The teaching encapsulated in the 

expression ‘tat tvam asi’ underscores the identity between the individual self 

and the ultimate reality, thereby situating human existence within the same 

ontological ground that gives rise to the cosmos. Within this framework, cosmic 

order is understood as an expression of the nature of Brahman itself. The 

universe is not governed by an externally imposed law but manifests an 

intrinsic coherence rooted in the unity of being. The Upaniṣadic 

characterization of Brahman as ‘satyam jñānam anantam’ further reinforces 

this idea by linking truth, knowledge and infinity with the ground of 

existence.[5] In this sense, the earlier Vedic notion of ṛta is reinterpreted as a 

metaphysical principle integrated into the nature of ultimate reality. This 

cosmological vision offers a significant contrast to epistemological accounts 

that locate purposiveness within human cognition. Whereas such accounts 

emphasize the conditions under which order is perceived, the Upaniṣadic 

perspective interprets the harmony of nature as a manifestation of the 

underlying unity of reality. These approaches can be seen as complementary as 

well, one addressing the conditions of knowledge and the other articulating the 

structure of being. The Upaniṣadic conception of sṛṣṭi thus extends the idea of 

cosmic order into a comprehensive metaphysical framework, providing an 

indispensible foundation for comparative philosophical analysis. 

Comparative Philosophical Analysis 

The preceding sections have revealed two philosophically sophisticated yet 

distinct approaches to natural harmony. A comparative analysis shows that the 

primary difference lies in their respective orientations, i.e., Kant advances an 

epistemological account of purposiveness, whereas the Vedic concept of ṛta is 

grounded in an ontological and cosmological framework. Kant’s theory of 

‘purposiveness without purpose’ situates the experience of order within the 

structure of reflective judgment. Natural forms are apprehended as if 

purposively organized, yet such purposiveness cannot be attributed to nature as 

an objective property. It functions as a regulative principle that enables the 

mind to interpret complex phenomena without positing metaphysical teleology. 

This position preserves the autonomy of mechanistic explanation while 

acknowledging the limits of purely causal accounts, especially in the case of 

living organisms. In contrast, the Vedic conception of ṛta presents order as an 

intrinsic feature of reality itself. The Ṛgveda articulates ṛta as the principle 

governing cosmic regularity, while the Upaniṣads reinterpret this order within 

the metaphysical framework of Brahman. Here, harmony is not merely 
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perceived but is ontologically grounded in the unity of existence. A significant 

point of comparison emerges in their treatment of teleology. Kant critically 

redefines teleology as a heuristic necessity for human cognition, whereas the 

Vedic tradition incorporates teleological order into the very structure of the 

cosmos. This divergence reflects a broader philosophical distinction between 

critical restraint and metaphysical affirmation. Despite these differences, both 

frameworks confirm to the recognition that the experience of order plays a 

constitutive role in human understanding. Kant explains how such order 

becomes intelligible, while the Vedic tradition explains why it exists. Together, 

they offer complementary insights into the relationship between cognition and 

reality. This study thus provides a more comprehensive account of natural 

harmony, bridging epistemological conditions with cosmological grounding. 

Natural Harmony, Environmental Philosophy and Ecological Thought  

The dialogue between the philosophy of Immanuel Kant and the Vedic 

conception of ṛta gains particular significance in the contemporary 

environmental philosophy, where questions of ecological balance and ethical 

responsibility have become increasingly urgent. Kant’s analysis of aesthetic 

judgment in the Critique of Judgment suggests that the experience of natural 

beauty arises from a disinterested contemplation in which nature appears 

purposively ordered without serving instrumental ends. This mode of 

appreciation encourages a non-utilitarian engagement with nature and fosters an 

attitude of respect toward its integrity. Simultaneously, Kant’s account of living 

organisms as self-organizing systems highlights the interdependence of parts 

within a whole, anticipating later ecological insights into systemic unity. 

Although he maintains that teleology is only regulative, his framework 

underscores the complexity and coherence of natural systems. The Vedic notion 

of ṛta complements this perspective by grounding ecological harmony in a 

cosmological principle. Ṛta signifies an intrinsic order that governs both natural 

processes and moral life, implying that human actions must align with the 

balance of the cosmos. As Frits Staal notes, Vedic thought links human 

practices with the maintenance of universal order (Staal 2008). Together, these 

perspectives suggest that environmental ethics can integrate epistemological 

humility with recognition of cosmic interconnectedness, thereby offering a 

philosophically enriched account of ecological responsibility. 

Conclusion 

This research has undertaken a comparative philosophical inquiry into the 

foundations of natural harmony through an engagement between the theory of 

purposiveness articulated by Immanuel Kant and the Vedic principle of ṛta. 

Despite their distinct intellectual contexts, both traditions address the enduring 

question of how order and coherence in nature are to be understood and 

interpreted. Kant’s analysis in the Critique of Judgment offers a rigorous 
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account of how the human mind encounters natural forms as if they were 

purposively organized. By situating purposiveness within the structure of 

reflective judgment, he establishes it as a regulative principle that guides 

cognition without affirming objective teleology. This approach preserves the 

integrity of scientific explanation while acknowledging the limits of 

mechanistic accounts in fully capturing the complexity of natural phenomena. 

In contrast, the Vedic and Upaniṣadic traditions articulate a cosmological vision 

in which order is intrinsic to reality itself. The principle of ṛta expresses a 

universal harmony governing both natural processes and moral life, while the 

Upaniṣadic conception of Brahman provides a metaphysical ground for this 

order. Creation, understood as sṛṣṭi, is interpreted as the manifestation of an 

underlying unity rather the result of external design. 

     This comparison reveals that these perspectives operate at distinct yet 

complementary philosophical levels. Kant clarifies the cognitive conditions 

under which order is perceived, whereas the Vedic tradition affirms the 

intelligibility of the cosmos as rooted in its very structure. Together, they 

expand the conceptual horizon for understanding natural harmony by 

integrating epistemological reflection with metaphysical insight. This dialogue 

also bears significance for contemporary thought. In the context of ecological 

concerns and environmental ethics, these traditions jointly suggest that the 

experience of order and beauty in nature can inform a critical reflection and 

more responsible engagement with the natural world. Ultimately, the transition 

from purposiveness to ṛta demonstrates that cross-cultural philosophical inquiry 

can deepen our understanding of nature by revealing the interplay between 

aesthetic experience, cognition, reality and the enduring question of cosmic 

harmony. 

 

Notes 

[1] Immanuel Kant introduces the idea that beauty is the “form of purposiveness of an 

object insofar as it is perceived in it without representation of a purpose.” See 

Immanuel Kant, Critique of Judgment. 

[2] Kant distinguishes between determining judgment and reflective judgment in his 

analysis of aesthetic and teleological judgment. Ibid. 

[3] The association between Varuṇa and the guardianship of ṛta is discussed in the 

Vedic hymns dedicated to the deity. See Ṛgveda, trans. Jamison and Brereton, Vol. 1. 

[4] The cosmological sequence beginning with Brahman and leading to the emergence 

of the elements is described in the Taittirīya Upaniṣad 2.1.1. 

[5] Ibid. 
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